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Alessandro Biggio was born in Cagliari in 1974. 
His garden-studio is located inCalasetta(South Sardinia).
In his practice, strongly rooted in the place where he works, 
experimentation with different materials, both natural and 
artificial, in particular: ash, clay and polyurethane, plays a 
fundamental role. The sculptures, drawings and installations 
are the outcome of long processes in which form and decay 
coexist in a delicate balance.
His work has been showeddin important institutional spaces, 
such as:MAN Museum, Nuoro(2024); Fondazione La 
Quadriennaledi Roma, Palazzo Braschi, Rome (2022); GAMeC, 
Bergamo (2021); Galerie Stadtpark, Krems(2019); Marino 
Marini Museum, Florence (2014)



SCHIUME

SCHIUME ς 2021, polyurethane foam, 
installation view at GAMeC, Bergamo 3



CƻǊ ǘƘŜ ŜȄƘƛōƛǘƛƻƴ άNullaè Perdutoέ ŀǘ GAMeCin Bergamo, Biggiointroduces 
an unusual material for his work: expanded polyurethane, marking the 
beginning of the Foams series. Sprayed in jets over water basins, the 
polyurethane undergoes unpredictable fluctuations and transforms upon 
contact with air, eventually solidifying. Despite their artificial composition, the 
foams evoke the natural world in both appearance and aesthetic; formations 
of chemical slime that, like chrysalises, solidify upon exposure to air.
The form reveals its inherent fragility, interprets and expresses it, crossing the 
delicate boundary between representation and abstraction. This tension is a 
hallmark of Biggio'sentire body of work, constantly shifting between opposing 
poles: global and local, independence and control, stability and decay, order 
and chaos, natural and artificial.

Lorenzo Giusti

Nullaè perduto, GAMeC, Bergamo, 2021

SCHIUME ς 2021, polyurethane foam
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SCHIUME ς 2023, polyurethane foam, installation view 
at Fondazione di Sardegna, Cagliari.
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SCHIUME ς 2021, polyurethane foam
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FILLIREA ς 2024, fillirea and ash on canvas, 50x35 cm 

FILIRA

Phillyrea is a plant characterized by violet berries and an extremely sweet 
scent. Alessandro Biggio grows it in his garden in Calasettaand squeezes the 
juice of its berries to obtain the colourfor his evanescent works. Like an 
epiphany, forms surface from an immaterial painting. Organic prints, signs 
of pristine nature are the result of an exploration that does not alter the 
vegetation; quite the contrary, it respects its processes and bows to them. 
Hands pick and preserve, caress and protect. Without modifications or 
artifice. The artist becomes the cantor of a natural cycle of germination and 
consumption, plants grow, blossom and die. In the background hovers the 
myth of Philyra, the nymph loved by Cronos, whom she tried to escape from 
by transforming herself into a mare. In turn Cronos took the shape of a 
stallion and raped her. Philyra gave birth to a hybrid creature, the centaur 
Chiron. Shocked at the sight of her son, she asked Zeus to be transformed 
into a shrub that would take her name: Phillyrea.

Chiara Gatti

Filira, MAN Museum, Nuoro. 2024
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FILLIREA ς 2024, fillirea and ash on canvas, 30X25 cm
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FILLIREA ς 2024, fillirea and ash on canvas, 29.5x21.5 cm
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SÉNNE

SÉNNE ς installation view at CarteC ς DŀƭƭŜǊƛŀ /ƻƳǳƴŀƭŜ ŘΩ!ǊǘŜ Řƛ /ŀƎƭƛŀǊƛΣ нлму
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SÉNNE ς ash sculpture, 35 cm. Installation view, Cartec ς Galleria 
/ƻƳǳƴŀƭŜ ŘΩ!ǊǘŜ Řƛ /ŀƎƭƛŀǊƛΣ нлму

Ash is a difficult material if you plan to use it to create sculptures.
Even before starting to work with it, it is not easy to think of it as "just" a 
material. "Ashes to ashes", "The Phoenix rising from the ashes", "To 
wear sackcloth and ashes", "Cremation" ...Ash is almost impalpable but 
it has a consistent weight in symbols and meanings associated with life, 
death, sin, guilt and rebirth, and it is difficult to get dirty with its grey 
dust, thinking that it's "just" a thin material. It takes time.
It is not easy to make an ash sculpture. If you want to make one as high 
as two palms, you have to burn more than a hundred pounds of wood, 
making sure that it is properly matured. With no help from glue or 
cement, your only allies are time and nature. You must checkthe water 
temperature and mix it for correct amount of time and finally you 
carefully let it dry in the open air, and wait. And even when you're sure 
you've done everything right - especially then! - it can happen that the 
sculpture splits, gets pulverized and then you have to start all over again.
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SÉNNE ς ash sculptures , 2018 12



SÉNNE ash sculptures , 
30x15x6cm; 33x8x5cm. 
Beech wood pedestal 
140x70x3 cm. 2018
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SÉNNE ς monotype, ash imprint on paper, 
glass, 140x70 cm. 2018
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SÉNNE ς monotype, ash imprint on paper, 70x100 cm. 2021 15



ASH CONES ς 2008 - ongoing, ash, variable dimensions

ASH CONES
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In 2008 I started making conical sculptures made only 
by ash. I still do it because every time I ŘƻƴΩǘ know if LΩƭƭ 
be able to get a solid shape from ash and because they 
are always differet one from each other.

ASH CONES ς 2008 - ongoing, ash, variable dimensions 17



Study for a PortraitΣ нлнпΣ муΩΩ - video steel

STUDY FOR A PORTRAIT 
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Study for a PortraitΣ нлнпΣ муΩΩ - video steel 19

Biggio modeled faces out of the clay, stopping at the point when the 
physiognomybegan to become recognizable, familiar. The heads were 
them immersedf in water for several hours, destroying the ŀǊǘƛǎǘΩǎ 
workand making it useless. The muddy material obtained from this 
process was than spread over irregularly cut pieces of cloth which, once 
dry, curved in on themselves and took on different forms. The sculptural 
memory of the ŀǊǘƛǎǘΩǎ action, the shape of his fingers pressed into the 
clay, was irretrievably dissolved in the water: through this iconoclastic 
gesture the artist chose to remove rather than leave a mark cultivating, in 
his own way, the suspition toward memorialization identified by 
Halberstam.

Marta Papini 

Alessandro Biggio, ed.by  DISTANZ VERLAG, 2023 (pg 47)



STUDY FOR A PORTRAIT ς  2024, clay on canvas, 220x120x40 cm. 
Intallation view at Biennale Gherdeina 9, Ortisei 
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