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Alessandro Biggio was born in Cagliari in 1974.

His garderstudiois located irCalasettdSouth Sardinia).

In his practice, strongly rooted in the place where he works,
experimentation with different materials, both natural and
artificial, in particular: ash, clay and polyurethane, plays a
fundamental role. The sculptures, drawings and installations
are the outcome of long processes in which form and decay
coexist in a delicate balance.

His work has beeshoweddn important institutional spaces,
such asMAN MuseumNuoro(2024); Fondazione La
Quadriennaleli Roma, Palazzo Braschi, Rome (2@2&MeC
Bergamo (2021); GaleigtadtparkKremg2019); Marino
Marini Museum, Florence (2014)



SCHIUME

SCHIUME 2021 ,polyurethanefoam,
installationviewat GAMeC, Bergamo
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C2NJ (i KS Mula&Reatdi A@AleGh BergamoBiggiointroduces

an unusual material for his work: expanded polyurethane, marking the
beginning of the Foams series. Sprayed in jets over water basins, the
polyurethane undergoes unpredictable fluctuations and transforms upon
contact with air, eventually solidifying. Despite their artificial composition, the
foams evoke the natural world in both appearance and aesthetic; formations
of chemical slime that, like chrysalises, solidify upon exposure to air.

The form reveals its inherent fragility, interprets and expresses it, crossing the
delicate boundary between representation and abstraction. This tension is a
hallmark oBiggio'sntire body of work, constantly shifting between opposing
poles: global and local, independence and control, stability and decay, order
and chaos, natural and artificial.

Lorenzo Giusti

Nullae perduto, GAMeC Bergamo, 2021

SCHIUME 2021,polyurethanefoam
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at Fondazione di Sardegna, Cagliari.




SCHIUME 2021, polyurethanefoam




FILIRA

Phillyrea is a plant characterized by violet berries and an extremely sweet
scent. Alessandro Biggio grows it in his gard€alasettaand squeezes the
juice of its berries to obtain th@lourfor his evanescent works. Like an
epiphany, forms surface from an immaterial painting. Organic prints, signs
of pristine nature are the result of an exploration that does not alter the
vegetation; quite the contrary, it respects its processes and bows to them.
Hands pick and preserve, caress and protect. Without modifications or
artifice. The artist becomes the cantor of a natural cycle of germination and
consumption, plants grow, blossom and die. In the background hovers the
myth of Philyra, the nymph loved by Cronos, whom she tried to escape from
by transforming herself into a mare. In turn Cronos took the shape of a
stallion and raped her. Philyra gave birth to a hybrid creature, the centaur
Chiron. Shocked at the sight of her son, she asked Zeus to be transformed
into a shrub that would take her name: Phillyrea.

Chiara Gatti

Filira MAN MuseumiNuoro. 2024

FILLIREA2024, fillirea andshon canvas, 50x35 cm




FILLIREA2024, fillirea anéishon canvas, 30X25 cm
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FILLIREA2024, fillirea anéshon canvas, 29.5x21.5 cm






Ashisadifficult materialif you plan to uset to createsculptures
Evenbeforestartingto work withit, it isnot easy to think ot as"just" a
material "Ashedo ashe$, "The Phoeniksingfrom theashes, "To
wearsackclotrandashes, "Crematiori ... Ashis almostimpalpableout
it hasa consistentweight in symbols anaheaningsassociatedvith life,
death sin,guiltandrebirth, andit is difficultto getdirty with its grey
dust, thinkingthat it's "just” athin material It takes time.

It isnot easy to make aashsculpture If youwantto make oneashigh
astwo palms youhaveto burn morethanahundredpounds ofwood,
making surehat it is properlymatured With no help fronglueor
cement,youronlyalliesare time and natureYoumust checkhe water
temperature and mii for correctamountof time andfinallyyou
carefullylet it dry in the open air, angrait. Andevenwhenyou'resure
you'vedoneeverythingright - especiallyhen! - it canhappenthat the
sculpturesplits getspulverizedandthen youhaveto startall overagain

SENNE ashsculpturg 35 cm. Installatiowiew, Cartecg Galleria
| 2Ydzy £ S RQI NUS RA /I 3EAIINRZ HAMmMYy




SENNE ashsculptures 2018
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30x15x6cm; 33x8x5cm.
Beechwood pedestal
140x70x3 cm. 2018




SENNE monotype,ashimprinton paper,
glass, 140x70 cm. 2018




SENNE monotype,ashimprinton paper, 70x100 cm. 2021 15



ASH CONES

ASH CONEg, 2008- ongoing ash variabledimensions
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In 2008 ktartedmakingconicalsculpturesmadeonly
byash Istilldoit becauseeverytime IR 2 ykipwif L Qf f
be ableto getasolidshapefrom ashandbecausehey
arealwaydifferet one fromeachother.

ASH CONgEg, 2008- ongoing ash variabledimensions
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Biggiomodeledfacesout of theclay stoppingat the pointwhenthe
physiognomybegato becomerecognizablefamiliar The headsvere
them immersedfin water forseverahours,destroyingthe NI A & (i Q&
workandmakingit useless Themuddymaterialobtainedfrom this
processwasthan spread oveirregularlycut piecesof cloth which, once
dry, curvedin onthemselvesandtook on different forms. Thesculptural
memoryof thel NJi actiod, @hashapeof hisfingerspressednto the
clay wasirretrievablydissolvedn the water:throughthisiconoclastic
gesturethe artist choseto removeratherthanleavea markcultivating in
hisown way, thesuspitiontoward memorializationdentified by
Halberstam

Marta Papini

Alessandro Biggio, ed.by DISTANZ VERLAG p2eP3 (

Study for &ortrai>  H N H-Ivideostegl Q Q 19




STUDY FOR A PORTRAIO24,clayon canvas, 220x120x40 cm.
Intallationviewat BiennaleGherdeinéd, Ortisei
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